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Soli Deo Gloria! 
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•  Long phrases may be handled more easily, in the tutti sections, by alternating 
   players, especially (for instance) in passages like mm. 32-51, where two groups 
   of players may alternate every other measure on the accompaniment figures.

•  The diamond-shaped noteheads, beginning in m. 52, indicate that those pitches 
   should be played by the ensemble, but each player may decide for him/herself how 
   to articulate them. That is, for the duration of that pitch as notated, each player may 
   decide individually what combination of rest/note values to play, and more-or-less 
   at what dynamic level. The controlling factor being that the main melody—notated 
   with normal noteheads—should always be heard by the listener. This introduces 
   an element of "chance" here, the desired effect being one of peaceful, purposeful 
   direction (the main melody) in the midst of turmoil and confusion (the diamond-
   shaped noteheads).
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